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PERFORMANCE NOTES:

Let Me Finish incorporates at least 10 "cell phone players" who are also asked to provide various extramusical sounds during the performance.
There can be more than 10 in which case any of the additional players cell phone parts can be doubles of previous incarnations with the exception
of cell phone player #1 who must not be doubled.

Prioir to the performances each players phone will need to be sent two text messages with the following deliniations:

Cell phone player #1 - "Cell Phone #1" and "Cell Phone #1B"
Cell phone player #2 - "Cell Phone #2" and "Cell Phone #2B"

...and so forth in numerical order.

Each file is different and is related to the location within the hall where the player is sitting. The only specific seating request is that
cell phone player #1 should be seated directly behind the conductor and as close as possible.

All cell phones should be at full volume and auto screen shut off should be set to no less than 2 minutes.
Cell phone players will have to memorize their parts which consist of the following:
CUE MARKER 1 (opening of the piece):

The Conductor will say a few words before starting the piece at which time all cell phone players are accessing the required text message and
insuring the files are ready to play with one touch. The conductor will start the piece with an exacerated downbeat at which time every cell phone
player will clandestinely begin playback of the first mp3 ("Cell Phone #1", or "Cell Phone #2", etc.). Cell phone players should attempt to start
playback precisely when the orchestra begins to play, and cell phones should be held screen down on either thigh with the speaker facing forward and
as unexposed as possible. After about 30 seconds of silence cell phone player #1's phone will play a text message tone that will cue the conductor to
move on to CUE MARKER 2.

CUE MARKER2 and 3:

Various cell phone text message sounds cascade through the phones and slowly turn into sampled string sounds mimicing the orchestra. These
sounds dissipate into near silence which is broken by an old fashioned phone ringtone which subsequently spreads through the phones and morphs
into various custom ringtones. This first ringtone cues the conductor to move to CUE MARKER 4

CUE MARKER 4:

After two rings each cell phone player will "answer" the phone and commence a conversation with a ficticious caller. The scripts for each conversation
are found at the bottom of this page. Or players are free to improvise a conversation that lasts approximatley 15 seconds and is delivered at the
volume level indicated with their script below. Once the conversation is over cell phone players will nervously "hang up" and put the phone away. The
conductor will move on to CUE MARKER 5 at his/her discretion and if a conversation is not finished it will stop immediately upon commencement
of CUE MARKER 5.

CUE MARKER 5:

After the pizzicato chord all cell phone players will shift positions restlessly, clear their throats too louldly, cough, and make exagerated sounds similar
to those often heard between movements of a traditional classical piece. The conductor will move to CUE MARKER 6 at his/her discretion.

CUE MARKER 6:

After the pizzicato chord all cell phone players will clap as if they believe the piece is over, and then quickly, and awkwardly stop once they realize their
offense. However the ceasing of the applause should be staggered and as awkward as possible. The conductor will move to CUE MARKER 6 at
his/her discretion.

CUE MARKER 7:

At this point there is no further involvement of cell phone players until the final chord of the piece, at which time all cell phone players will begin
playback of the second mp3 ("Cell Phone #1B", or "Cell Phone #2B", etc.). Cell phone players should begin - clandestinely - removing their cell
phones and preparing the second mp3 during the cello solo that begins at measure 70 (rehearsal letter E).

Cell phone player # 1 conversation (whispered):
"Hey....I can't talk right now. Lemme call you back. No?!? ....No?!?
Listen, I'm at a show...I gotta go. I gotta GO!"

Cell phone player # 2 conversation (loud whisper):

"Hello?..... Who?.....speaking. I'm afraid I'm not interested. Nope, no...
No I'm really not interested...really. No thanks.

Ok. Same to you."

Cell phone player # 3 conversation (whispered):
"Can I help you? This is really not a good time....I'm kind of
in the middle of something, can I call you back in like.....20 minutes? Ok cool."

Cell phone player # 4 conversation (a loud angry whisper):
"I told you not to call me again!....I don't want to talk about it anymore!

Cell phone player # 5 conversation (whispered):
"Dad?.....Dad>....... Dad>............ are you there? Dad? Hellooo?

Cell phone player # 6 conversation (quietly):

"What's up?.....not that I know of. He didn't tell me anything about it.
....Yea....I'm at the orchestra. Ok, well let me know where you end up.
Ok cool. Bye!"

Cell phone player # 7 conversation (whispered):
"Mom!?!...I told you I couldn't talk right now. Well is he alright?...Well
then what are you calling me for?...I'm at a show...I gotta go. I gotta GO"

Cell phone player # 8 conversation (whispered):

"Hey!...did you get it? Great!! How much....oh man that's awesome!
OK I'll meet you in like half an hour....yea that sounds great. Ok cool.
See you then!"

Cell phone player # 9 conversation (normal speaking volume):
"Yea....who's this?....who? I'm afraid I don't know what you're talking about.
Ok...have a nice day"

Cell phone player # 9 conversation (whispered):
"Hello?....hello>...... who is this? Who? I'm afraid I'm not interested.
No....look I'm sorry but I can't talk right now. I can't talk right now!
Leave me alone!"
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Cell phone conversations draw to a close with various farewells.
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Henceforth all time is bound by the

tempo provided
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Shimmering, futuristic sounds cascading throughout the audience
cell phones and fading into nothing.
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